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“To see a thing is to forget the name of
 the thing one sees”  -Paul Valéry

WE designed the setting for the TrashFashions annual Fashion Show that was held

in Boston’s SoWa Arts District. TrashFashions is a group of designers who maintain

that “trash” may be transformed or re-purposed as raw materials for wearable art.

Recognizing the power in this type of transformation, we sought to

CONVERT THE MUNDANE INTO THE EXTRAORDINARY, and to offer a new per-

spective, or a ‘re-reading’ of the objects of excess and waste.

We chose to work with magazines (in keeping with the theme of recycling), a

material used and discarded everyday.  The magazines were developed into a unit
of construction, or building block, which became the basis of the Re.ad installa-
tion.  Through the simple operation of repetition, the single magazine was trans-

formed into architectural elements that defined and organized the space. The
method of fabrication selected was related to the function of the
architectural element, i.e., the wall was stacked, the ‘quilt’ was stitched.
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The site is a raw, vacant factory in Boston’s

South End neighborhood.  The central spine
of the space, marked with a single row of
columns, defines the location of the runway,

and the “origami quilt” (or curtain) defines its

backdrop.

1. Projection Screen

2. DJ Booth

3. Tea Lounge

4. Runway

5. Origami Screen

6. Designer’s Lounge

7. Retail

8. Entrance



Over 3000 discarded and donated magazines
were used in the installation.

Inspired by architectural screens and the
‘scroll’ scene from the movie Hero, the low
wall that defines the “Moroccan Tea Lounge”
was fabricated by systematically stacking
individual rolled magazines.

The Tea Lounge is the heart of the space,
defined by the low wall enclosure, Persian rug
floor covering, and low hanging geometric
lamps—which all come together to create an
intimate space within the expansive room. In
addition to being a lounge and promoting
social interaction, the space also serves as a
prime viewing area for the runway show.



The rigid magazine covers were removed and

cut into squares to be used in the lampshades
and runway backdrop.  The left-over strips
were turned into rolls of consistent diameters
that were then used to secure the magazines

into tubes.  The tubes became a stackable,

structural unit of construction.



The individual magazine is loaded with com-
mercial messages. The simple act of aggregat-
ing the magazines subverts their original
meaning as they become a wall, a bench, a

curtain, a lampshade, a screen…



Inspired by the children’s game called ‘for-
tune teller’ or ‘cootie catcher’, the magazine
covers were folded to replicate that child-
hood game piece.  Each unit was overlapped

and “stitched” together to form a colorful
abstract three-dimensional surface. The
technique and identification of the material is
revealed to the viewer upon close inspection,
akin to an impressionist painting.









The additional feature above the tea lounge
is a series of lamps that were fabricated using
the same unit of construction as the origami
quilt.  Unlike the quilt, the units were
chosen for color and pattern, or to promote

their original commercial message.




